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Culture enters the various buildings in our lives, from our daily speech, our
ways of dressing and its colors, as well as various industries, arts and various
discourses, including the literary text. There is no doubt that the literary text
in all its manifestations is a linguistic structure characterized by many
characteristics, and the most important characteristic is the extent of its
poetic, and for this the author resorts to the means that help in this, such as
symbols, similes, masks and displacement, that is: moving away from
explicit language. As for this poetic quality, it is the best cover for culture to
hide its infiltrating texts.

This study, which came under the title (THE IMPLICIT PATTERNS IN THE
POETRY OF BLAND AL-HAIDARI), studied the poems of the poet Bland Al-
Haidari in a cultural study, that is, the anatomy of the poetic discourse
through cultural criticism, searching for the implicit cultural patterns that
hide behind the barricades of the literary aesthetic language, and then
finding them after Anatomy of the text, and then criticism. The study did not
neglect the theoretical aspect, focusing on cultural criticism as a critical
method different from the literary criticism methods in its approach to
texts. We found a large number of patterns implicit in his poetry, distributed
into social, psychological, political, and intellectual patterns. Where we
noticed that culture has become the second author who weaves the
discourse in parallel with Bland / the apparent author who weaves poems.
We saw that Bland's cultural discourse towards women and their issues
came in the form of forms of opposition and solidarity. On the other hand,
we found that the man's personality also did not appear in the form of an
unparalleled stallion, and even despised her at times. In addition, Bland
included in his view of himself the poet, from a human being to a sacred
icon. Moreover, the patterns of hostility to the ruling authority, the
personality of the ruler, and the discourse of political opposition are among
the abundant patterns in his poetry, and finally, that Bland’s intellectual
culture infiltrated his poetic text implicitly, including the systemic hostility
of his intellectual culture to the global system and its economic systems. But
from the human side, it transcended the barrier of populism, tribalism and
nationalism, and made human concerns one. And the whole our study
consisted of an introduction and three chapters.
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